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Journalism is a 
powerful force for 
truth — but it is facing 
unprecedented pressure.
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Over the past year, the right to 
access trustworthy information 
has come under renewed attack.
Social media platforms have shown 
that they cannot be relied upon to 
regulate content. Meta’s decision 
to remove fact-checking is just 
one example of how safeguards 
against mis- and disinformation 
are being dismantled, while the 
rise of AI-generated content 
has begun to overwhelm 
systems of quality control. 

Meanwhile, global press freedom 
is at a record low, compounded 
by international aid cuts that 
have left many independent 
newsrooms struggling to survive.
But amid these challenges, we 
have hope. We’ve seen firsthand 
how change is possible when 
communities are equipped with the 
tools to question, investigate and 
tell their own stories. This report 
shares the impact of our work 
and why, in the face of rising tides 
of false information and threats 
to independent journalism, our 
work matters more than ever.
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As I prepare to step down as Executive Director of  
The Guardian Foundation, I want to thank everyone 
who has made our vital work possible: our brilliant 
team, whose talent and commitment brings our 
mission to life; the hundreds of volunteers who have 
given up their time to enhance our work; our Board of 
Trustees for their guidance and support; our funders, 
donors and partners for their continued belief in 
what we do; and the countless educators, journalists 
and young people who engage with our programmes.

Reflecting on my time here, I’m struck by how 
the landscape has evolved. When I began this 
role, I could never have anticipated the challenge 
that generative AI would bring to information 
integrity, or how sophisticated disinformation 
campaigns would become. Yet our team has 
shown remarkable adaptability, from collaborating 
on WhatsApp chatbots to help people verify 
information, to relentlessly advocating for media 
literacy to be embedded in educational policy.

These innovations and efforts demonstrate our 
commitment to staying ahead of emerging threats 
to truth and this year’s achievements speak to 
the growing impact of our approach. Over 20,000 
people participated in our programmes and we 
reached a further 200,000 through our downloads 

Journalism is not a luxury. It is the lifeblood of a 
healthy democracy—a force for truth in a world awash 
with half-truths, distortions, and deliberate lies.

Today, that force is under siege. Across the globe, 
press freedom is shrinking. Independent newsrooms 
are silenced by political pressure and economic 
hardship. Online, safeguards against disinformation 
are dismantled, while AI-generated falsehoods 
flood our feeds. The result? Communities divided, 
trust eroded, and democracy placed in peril.

Truth cannot defend itself. That’s why we do.

The Guardian Foundation refuses to stand by. We 
support journalists in some of the most challenging 
environments, helping them keep reporting when 
others are forced to stop. We equip young people to 
recognise reliable information and reject falsehoods 
—preparing a generation not just to consume the 
news, but to question it. We open newsroom doors 
to those too often excluded, ensuring the media 
reflects the diversity of the society it serves.

This is urgent work. Every journalist we train, 
every child we teach to question a source, every 
underrepresented voice we help amplify brings us 
closer to a world where truth is a catalyst for change.

Without diverse, independent journalism, voices 
are silenced, communities are misled, and public 

and partnerships. Remarkably, individuals from 
76 countries engaged with our work, which is 
testament to the universal need for the skills we 
provide. We’ve launched school workshops and 
resources in Europe, starting with Italy, completed 
the fourth year of our Incubator for Independent 
Media in Turkey and grew our support of podcasting 
for journalists in India to reach people where 
other methods are increasingly compromised.

In the UK, journalists supported through our Scott 
Trust Bursary scheme and Emerging Voices awards 
reached tens of thousands with their reporting, 
bringing fresh perspectives to stories that matter.

These numbers represent real people—young minds 
learning to question sources, journalists from 
underrepresented backgrounds finding their voice, 
communities gaining access to reliable information.

Good quality journalism is under renewed attack, yet 
working with the brilliant people in our programmes 
fills me with real optimism. They embody the future 
of quality journalism and informed democracy. As 
I step back from the role of executive director, my 
commitment to our mission is undiminished and I 
know the team will continue their incredible impact. 

trust fractures. When people cannot rely on 
credible information, democracy itself is at risk.

Every day, we help media in compromised 
democracies remain strong and sustainable; 
equip people of all ages to navigate today’s 
complex information landscape; and champion 
diversity in the newsroom so stories better 
reflect the communities they serve.

On behalf of the Board of Trustees, I extend heartfelt 
thanks to Kelly Walls, who concludes her tenure as 
Executive Director this year. Kelly’s leadership has 
strengthened our vision and impact. I also recognise 
our dedicated staff, whose expertise, creativity, and 
resilience bring our mission to life worldwide.

As the demand for our programmes grows, so too 
does the need for resources. With your support, 
we can reach more schools, train more journalists, 
and sustain more independent media outlets. You 
can help by making a donation via our website, 
partnering with us, or sharing our work with others 
who believe in a free, fair, and informed society.

On behalf of the Board, thank you for standing 
with us. Together, we will keep journalism what 
it was always meant to be: a light in the darkness, 
a voice for the voiceless, and a force for truth.

Welcome

from our 
Executive 
director,
Kelly Walls

Our team

Kelly Walls (Executive director)

Mohamed Abdi

Emma Aitken

Max Cobain

Amran Farah

Our board

Keith Magee (Chair)

Nina Blackwell

Mélody Patry

Tom Laing-Baker

Randeep Ramesh

Russell Scott

Raquel Vázquez Llorente

Gary Younge

from our Chair 
of trustees,
Reverend 
Professor
Keith Magee

Angela Green

Paul Guille

Rosa Handscomb

Joshua Olakanpo

Margaret Holborn

Sorcha Hughes 

Esmat Jeraj

Emma Jones

Ruth MacLeod

James Marshall

Philippa Mole

Elli Narewska

Charlie Shepherd

Mena Sultan

Joseph Usman

6The Guardian Foundation impact report | 2024/25



We are a global charity dedicated to promoting press freedom, 
media literacy, and access to quality liberal journalism. 

We equip people with the skills, tools and support to navigate 
today’s complex information landscape, and to ensure 

that journalism remains a powerful force for truth.

As an independent charity, we leverage the Guardian’s 
expertise to strengthen journalism’s role in society by:

We support people around the world to build the critical 
skills needed to navigate news, distinguish fact from fiction, 

and understand the issues that impact their lives.

Building a news and  
media-literate generation,  

working with young 
people aged 7–18

Championing 
diverse voices 

and perspectives 
in the media

Supporting  
independent media  

in challenging journalistic 
environments

Our mission
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Our impact  
at a glance

Individuals from 

76  
countries 
have engaged with our work; whether directly as part of our 
programmes, through work enabled by our partnerships, 
or via our freely accessible online resources.

Enabling fresh perspectives in UK journalism
----------------------------------

The six journalists on our  
Scott Trust Bursary scheme work 
placements had over 20 million views 
on their articles during the year.  
They reported on topics such as the 
long-term impact of the pandemic, 
Gen Z culture and the climate crisis. 

----------------------------------

Winners of our political opinion-
writing competition reached over 
50,000 people with articles on 
issues that matter to them.

Demanding systemic change
To tackle the issue of misinformation, there must be systemic 
change. That’s why we’re asking the government to embed 
news and media literacy into education policy and practice.

Nurturing critical thinkers 
around the world
We launched NewsWise Italy, 
our first international pilot of 
our award-winning news literacy 
programme for 7–11-year-olds.

This year, over

20,000
people have taken part 
in our programmes.
This includes young people, 
teachers and media professionals

We have also had over 

31,000 
downloads of our resources,  
which enabled our work 
to reach a further 

200,000 
people.
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S
ome people should never have a smartphone – and I want to tell you about one of them. For the  past couple of decades,  Paul*  had a classic  Nokia   brick-style phone . He could  make calls – even send the odd text if  we were lucky.  At fi rst, nothing changed much. He was reconnecting with friends, discovering emojis  . It has only been  recently that the phone has become a problem , and  that is because he has stumbled across social media.   What do we know about  Paul?  He has  time on his hands and  little media literacy when it comes to  fi guring out which  sources he should trust .  According to people  who know him,  Paul went from talking about birdwatching to  sharing interviews  featuring Tommy Robinson  to saying that migrants are taking our jobs , and  embracing  fake history and conspiracy theories  on YouTube . By this point, if  he watched a video  that claimed Stonehenge was a portal to another dimension and built by giants, I wouldn’t be  surprised to see him engage in an online war to defend it. T   here is a glaring hole in t he Online Safety Act regarding the protection of adults. A   2022    report  for the  Ministry of Justice   found that the role of the internet in radicalisation pathways “ was most evident for older rather than younger individuals ”, but the Conservative government  backed out from 

The Guardian’s 
Emerging 
Voices Awards
Recognising 
young talent 
in political 
opinion writing


April O’Neill
is the winner 
of the 2025 
award, 19 to 25 
age category

Ibraheem 
Mockbel
is the winner 
of the 2025 
award, 16 to 18 
age category  

provisions  that would have prevented adults from seeing “ legal but harmful ” content online over fears about freedom of speech.  If the   2024     riots  in the UK  taught us anything, it is how quickly adults can be  radicalised – even by  misleading posts  .  Ofcom    reports  that misinformation, including content that discriminates on the grounds of a protected characteristic, is the  most likely  form of potential harm adults will encounter . With  52%  of adults  using social media  as a form of news consumption, the risk of falling down  a far-right rabbit hole  will only increase. And Mark Zuckerberg’s decision  to    remove independent fact     checking   from Meta platforms will only make social media more of a breeding ground for fake news .      In the UK,  77%  of those aged  65   and over  describe Facebook  as their main form of social media – and          it is    older users   who are most vulnerable to this change. As they are not “digital natives”,  everything they have learned  has been self-taught, so they tend to  take content at face value .   To make matters worse, everyone’s favourite billionaire, the owner of X, Elon Musk ,  has been spreading his own misinformation about his newfound obsession: Britain.  Nearly  two  million people  saw Musk’s  retweet of a fake    Telegraph    article  that claimed  Starmer was planning on sending far-right rioters to “ emergency detainment camps ” in the Falklands.  Most people saw the post for what it was – and Musk  deleted  it when it was shown to be  nonsense  – but  it looked real.  So how can someone  who is computer illiterate, who  wouldn’t even twig if a  bot were messaging him on Facebook Marketplace wanting to exchange his used VHS tapes for a handful of beans,  understand the need to be cautious  when someone  such as Musk  spreads  fake news ?       About one in fi ve   internet users are unaware that apps and websites  use  algorithms  to tailor what  they are being shown .  Many people do not recognise that what  they are consuming online is diluted and biased;  there are older people just like  Paul who cannot get out of this cycle because  they truly don’t know  they are in  it.      I         f we don’t take precautions now, what will it be like  when this technology becomes even more advanced ?  This Labour government has been so preoccupied by the threat of the left that  it has left the door wide open for the far right.  Until something is done, and encoded in legislation, we run the risk of more riots, more attacks, more lies. The government must review the Online Safety Act to make sure that everyone, regardless of age, is protected from fake news and far-right propaganda online – before fact becomes completely indistinguishable from fi ction. * Name has been changed

I 
was shaped by the environment  I grew up in . The local community centre’s football club in  Balsall    Heath ,  Birmingham , which I joined aged seven, didn’t just teach me to score goals; it unearthed a passion I never knew I had. Coaches transformed dusty clearings into arenas of possibility, honing not  only my athletic skills  but my confi dence.  Yet over the  past decade,  lively streets, once fi lled with youth clubs, community football pitches  and spaces where friendships blossomed , have  been transformed into a landscape that feels neglected, even forsaken.  Talking to younger relatives and peers reveals  that the opportunities which once defi ned our childhoods are vanishing at an astonishing rate. Since 2010 , local authorities  in England have experienced an   18%    budget cut  in real terms  per person , and some   1,243    youth clubs   closed in England and Wales   during that time .  A plan was  announced  last October by Birmingham  city  council  to downsize its youth service to just   23    staff     , with  most of its  16  youth centres  expected to close .  It came after councillors voted  in March  last year   to slash children and families services funding by    more than £52     m    in 2024-25,  and  by a further  £63 m   the following year.                                     Europe’s youngest city , where  nearly 40%  of  people  are  aged under 25 , is failing its youth. The consequences of this have been dire.  In neighbourhoods where youth clubs have shut down, the evidence shows  tangible negative impacts :  teenagers’ exam scores have falle n by  an estimated  4% ,  while the likelihood of criminal behaviour among young people  aged 10 to 17   has risen by 14% . Cutting youth clubs didn’t save money – it cost more.  For every £1 saved, nearly £3 is lost   in increased crime and reduced educational outcomes . This isn’t about  abstract nostalgia for football clubs or Friday-night youth groups. It’s about the lifelines that can keep marginalised children afl oat.  Without these outlets, where will they go? There are answers, but they require political courage.First , stop the cuts.  Birmingham city council’s budgetary slashing of youth services to “save” money is tantamount to refusing to water the garden – you will save time now, but everything dies later. The long-term costs – mental health crises, rising crime, lost potential – will dwarf whatever short-term savings are made. Second , repurpose underused infrastructure. Our libraries operate at limited capacity, derelict buildings tarnish our neighbourhoods  and our high streets are full  of empty shops. So why not convert these into sponsored youth “ third spaces ”, with supervised sports, arts  programmes, or even coding hubs?                          Young people in Birmingham aren’t begging for privileges. They just need space to breathe, to connect, to grow. Those are the things  that gave me confi dence. I only wish  kids  could have these same chances today.

April 
O’Neill Ibraheem 

Mockbel

The risk of web
radicalisation
goes deeper
than you think

They used to
say it takes a
village – we
need that now

ILLUSTRATION: MARIANO PECCINETTI 

“[Media literacy] should be across the 
curriculum. In the 21st century if you 
are teaching and you are not taking into 
account media literacy across the board 
you’re not really equipping children 
for the world that they really live in"
Elli Narewska,  
Head of news and media literacy

Empowering journalists in India

Podcasts produced by 
programme participants 
in India had over

450,000
listens.
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Children and young people are 
growing up in an age of fragmented 
and fake information sources. 
Only 11% of 12–17-year-olds can correctly identify 
an accurate social media post without making a 
mistake. False and misleading content is pervasive, 
on the rise, and shaping views on critical and 
divisive topics such as health, climate, international 
relations and narratives around gender identity.

The rise of generative AI is adding to the challenge. It 
has already brought transformative change, with some 
positive impacts and applications, but it also makes 
fake content increasingly indistinguishable from 
reality. Children are twice as likely as adults to have 
used AI tools, and 76% of parents are concerned about 
its impact on their child’s ability to think critically.

Our team of education experts equip young 
people aged 7–18 with the critical thinking skills 
to navigate this increasingly complex information 
environment, developing the next generation 
of informed citizens who can identify quality 
journalism and detect mis- and disinformation.

We turn school classrooms into newsrooms, 
running interactive workshops, producing lesson 
plans and training educators and families. 

Journalists in the classroom
This year, we facilitated journalist Q&A sessions 
for 2,875 primary school children, giving them an 
insight into working in a newsroom and a channel 
for curiosity around journalism as a career. These 
sessions help children understand what goes into 
news production and exposes them to real news 
stories from real journalists, increasing trust and 
awareness of thorough journalistic process. 

News and  
media literacy 

Resources for younger pupils
Research has found that younger children are 
increasingly using social media, raising their 
exposure to false information. We’ve had 
consistent demand from teachers in the UK for 
critical media literacy resources for younger age 
groups ever since our primary school programme 
in partnership with the National Literacy Trust 
and PSHE Association, NewsWise, began. 

This year, we created new resources with and for 
teachers, including lessons designed for pupils 
starting from age seven with a clear route progression 
to age eleven. These resources complement our 
existing offering, allowing children to build on 
and consolidate previous learning, ensuring 
that the skills developed are long-lasting.

Over the past year, our resources 
have reached over 172,665 primary 
school children, supporting 
3,000 teachers to teach news and 
media literacy to their class.

“My pupils were excited when their questions 
were answered. They were interested in 
finding out about the Post Office Report.” 
Primary school teacher

Teacher
GUIDE AGES 9–11

Teacher
guideAGES 7-9
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NewsWise goes to Italy
As part of our mission to tackle the growing impact 
of misinformation around the world, we’ve launched 
NewsWise Italy, our first international pilot of 
our award-winning news literacy programme 
for 7–11-year-olds. Working in partnership with 
Dataninja and Reggio Children, we are delivering 
translated resources and teacher training to 
schools across Italy, helping pupils develop the 
skills they need to navigate the digital world. 

This project lays the groundwork for the wider 
international rollout of the NewsWise programme, 
with a specially-designed toolkit to support 
future adaptations in other countries and regions. 
So far, two pre-pilot workshops in Genoa and 
Milan have reached 51 pupils, and the webinar 
launch was attended by over 100 participants. 

Our European advisory panel is made up 
of media literacy and education experts 
from across six countries in the region; they 
are instrumental in helping to ensure our 
approach is evidence-based, relevant, and 
accessible to as many children as possible.

Why do we focus on news 
and media literacy?
By ensuring children leave school with a 
strong understanding of news and media, 
we are helping them become informed 
and engaged citizens who can successfully 
navigate an increasingly complex information 
landscape. Across primary and secondary 
age, our programmes have demonstrated 
a wider impact on writing skills, civic 
engagement, confidence and leadership skills.

“We exist in an area of multiple 
deprivation where debate 
and discussion are not a 
regular feature of life in the 
adult world, let alone the 
world of a child or young 
person. These resources 
have not only opened up the 
world to the children, they 
have helped them realise 
they are important and have 
a place in our world with a 
voice that should be heard.”
Primary school teacher  
taking part in NewsWise

11The Guardian Foundation impact report | 2024/25

https://www.reggiochildren.it/en/news/newswise/
https://www.dataninja.it/en/portfolio/newswise-en/
https://www.reggiochildren.it/en/


Shaping the national 
conversation on media literacy 
in education and beyond
The Guardian Foundation is continually 
striving to embed news and media literacy into 
education policy and practice in the UK: 

	ñ As part of the Department for Education’s 
curriculum review, we are calling for news 
and media literacy to be recognised as a core 
competency, taught across relevant subjects with 
a clear framework of outcomes at each key stage. 
Our recommendations to the DfE are grounded 
in years of programme delivery and evaluation, 
which show that young people can successfully 
develop practical strategies like lateral reading, 
source verification and fact-checking.

	ñ We submitted evidence to the Oracy Education 
Commission for their report on the future of 
oracy education in England, ‘We need to talk’, 
highlighting how speaking and listening skills 
support critical engagement with media.

We also actively participate in networks advocating 
for greater news and media literacy including the 
News Literacy Network, Media and Information 
Literacy Alliance, Poynter’s Global Media Literacy 
Network and Ofcom’s Making Sense of Media.

Responding to the 
Southport riots
The violence and unrest following the tragedy in 
Southport in 2024 revealed how unchecked online 
speculation can rapidly spread misleading or false 
information fuelling racism and real-world harm.

That’s why we contributed to ‘Lessons 
from Southport’, a multi-stakeholder 
enquiry that highlighted the urgent need 
for news literacy education in schools.

We're confident from our news literacy programmes 
that we can help young people think critically about 

what they see and hear, particularly in moments of 
crisis and heightened emotion when people’s ability 
to discern truth from fiction is often compromised. 

We have also coached the public engagement 
team at the University of Central Lancashire 
to deliver our Media Literacy Ambassador 
programme as part of the team's project on 
developing news literacy and social cohesion in 
Lancashire as a result of the Southport riots.

Supporting lifelong media 
literacy in Europe
Whilst our work focuses on children and young 
people, we know everyone needs support. 
That’s why we’re developing multilingual 
WhatsApp chatbots offering bite-sized lessons 
in fact-checking and critical thinking. 

Working with Spanish independent journalistic 
platform Maldita, German non-profit newsroom 
Correctiv and Belgian fact-checking organisation 
deCheckers, this series is being translated and 
adapted with region-specific examples.
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A classroom in the newsroom
We continue to innovate to support young people as 
the world of news changes. We welcome thousands 
of young people every year to experience world-
class tuition from news and media experts, and 
get hands on with the same technology used by 
Guardian journalists every day. Evaluation shows 
that a visit to the Educations Centre increases young 
people's awareness and understanding of careers 
in the news media, engages them in current affairs 
and makes them more resilient to misinformation. 

Guardian News & 
Media Archive
The Guardian Foundation continues to preserve 
and share the rich history of the Guardian and 
the Observer. The Archive holds a wide range 
of material, from correspondence and diaries to 
cartoons, photographs and oral history recordings, 
spanning over 200 years. These records help us 
understand the people, decisions and events that 
have shaped our society and the organisation 
itself. Over the past year, we’ve continued to 
welcome researchers and journalists to explore 
the Collections. Our volunteering programme has 
supported 16 volunteers to gain experience of the 
archives sector, giving them a unique opportunity 
to work with media archives. Their work has 
enabled us to make more collections available, 
including over 4000 photographs, and allowed 
us to better support the Guardian’s journalism.

Before working with The Guardian Foundation, staff at Derby 
College were worried about how to tackle misinformation.

“There were lots of instances of students 
encountering mis- and disinformation and 
quoting it,” the college's curriculum manager, 
Debbie Painter, recalls. “Although we had 
access to a few resources, we did not have 
a holistic programme that tackled it.”

The Guardian Foundation's Media Literacy 
Ambassador programme offered a structured, 
scalable solution for the college, training young 
people to spot misinformation and share what 
they’ve learned by teaching their peers.

“We wanted our students to be more critical 
about what was going on in the world around 
them, but we wanted to empower them by 
leading each other within the programme.” The 
peer-led model and in-college delivery made it 
inclusive and impactful: “Many of our students 
come from deprived backgrounds […] so having 
it in the college made it really inclusive.”

“It has been really transformational; the 
students are now confident to use their voice.”

“

Case study

The programme has transformed teaching and 
learning at Derby College. ‘Horizontal research’ 
is a term we now hear frequently in the 
classroom. Critical thinking and fact-checking 
are now regularly part of lesson plans in 
English, Sociology, History and STEM subjects. 

The student impact has been equally 
significant; some students have gone on 
to advise Ofcom, speak at national events 
like the Children's Media Conference, and 
take up leadership roles in college.

In 2024/25 The Guardian Foundation 
trained 580 Ambassadors to deliver 
sessions to 2,165 of their peers. 

We did not realise just how 
much of a significant impact 
the programme has had upon 
us until we looked back, this 
is one of the best initiatives 
we have ever taken part in.
Debbie Painter, Derby College
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Mimi Ibrahim
In March 2025, 2023/24 bursary 
recipient Mimi Ibrahim brought 
her insight to a panel on 

‘Women in Media & Journalism’ 
at Cambridge University, 
speaking alongside senior 
editors from the Financial 
Times, BBC Radio 4 Today 
programme and The Times. 
After completing the scheme 
she started working as a Digital 
Journalist at BirminghamWorld.

Matthew Pearce
In April 2025, Matthew Pearce 
secured a permanent weekend 
news sub-editor role, completing 
his bursary early to take up 
the post. This year he has also 
supported the production of the 
Politics Weekly UK podcast. 

Around 70% of 
Scott Trust Bursary alumni are 
still working in journalism 

Scott Trust Bursary work experience placements 
continue to open doors for outstanding emerging 
journalists, giving them the platform to develop, 
pitch and publish impactful journalism. 

	ñ In February 2025, 2023/24 recipient Raphael Boyd 
contributed to Class Act, a major investigation 
into class inequality in the arts, working alongside 
bursary alum 
Lanre Bakare. 
The project 
exposed how 
more than a 
third of creative 
industry leaders 
come from 
private school 
backgrounds. 

Newsrooms do not reflect the 
diversity of the societies they serve. 
Journalism is one of the least diverse professions 
in the UK. The proportion of working-class 
journalists has not improved since 2016, and 
only 7% of people in the most senior editorial 
roles are from ethnic minority backgrounds.1,2 
When newsrooms fail to reflect the society they 
serve, stories are missed, divisions deepen and trust 
in the media declines.3 This pushes people towards 
less reliable sources of information.

Through our programmes, we remove the barriers 
that prevent talented people from underrepresented 
backgrounds from entering and progressing in 
journalism. By helping them reach their potential, 
we make the industry fairer whilst ensuring it 
reflects a wider range of perspectives. This gives 
audiences a fuller, more accurate picture of the world.

Shaping the future 
of journalism
Our Scott Trust Bursary trainees and 
alumni are making their mark across the 
industry, demonstrating the power of giving 
underrepresented voices a platform to create 
more compelling, representative journalism. 

Sammy Gecsoyler
Sammy Gecsoyler was 
named a finalist for the 
New Journalist of the 
Year category at the 
2024 British Journalism 
Awards after receiving 
the 2021/22 Scott Trust 
Bursary, and has now 
secured a reporter 
role—further proof 
of the exceptional 
talent emerging from 
the programme. 

Voice and 
agency

1 Spilsbury M. (2023). Diversity in Journalism 
2 Reuters Institute, (2024). Race and leadership in the news media 2024. 
3 18.3% of the UK population are from ethnic minority backgrounds. 
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‘Rigged system’:  
how Oxbridge 
and private 
schools still 
hold key to arts
 Lanre Bakare 
Raphael Boyd 
Nadia Khomami 

   Artists, directors and actors  have 
raised the alarm about what they 
describe as a rigged system prevent-
ing working-class talent  thriving in 
their industries  after  analysis showed 
almost a third of major arts leaders 
were privately educated.

The creator of  Peaky Blinders , 
Steven Knight , the  director Shane 
Meadows  and the  Turner prize win-
ner Jesse Darling  were among those 
who spoke out  about what was 
described as a crisis facing the sector .

 A Guardian survey of the 50 organ-
isations that receive the most  Arts 
Council  funding revealed a dispro-
portionate number of leadership 
roles were occupied by people who 
were privately educated and  by 
 Oxford or  Cambridge  graduates. 

Almost a third (30%) of  artistic 
directors and other creative  leaders 
were privately educated  com-
pared  with a national average of  
7%. More than a third (36%) of the 
 organisations’  CEOs or other execu-
tive directors went to private schools.

The analysis also found  17.5% 
of artistic directors and  more than 
a  quarter (26%) of chief executives 

went to  Oxford or Cambridge, com-
pared with less than 1%  of the  public.

 Andy Haldane, the chief executive 
of the Royal Society of Arts , said he 
was “shocked by that fi nding but not 
especially surprised”.

Haldane,  a former chief economist 
at the Bank of England, said: “As one 
of the most dynamic sectors of the 
economy, the creative industries will 
need to do a much better job of nur-
turing socioeconomic mobility to 
realise their potential.”

The Guardian was able to fi nd 
information for 76 leadership roles 
at 49 of the 50 organisations.

Research by  the Sutton Trust  
 last year highlighted a stark over-
representation in the arts for those 
from the most affl  uent backgrounds, 
which it defi ned as those from “upper 
middle-class backgrounds”. The 
report found  43% of Britain’s best-
selling classical musicians and 35% of 
Bafta-nominated actors were alumni 
of private schools. Among classical 
musicians, 58%  had attended univer-
sity,  and 64% of top actors .

 In pop music,  only 8% of artists 
were privately educated and 20% uni-
versity  educated,  close to  national 
averages.                    

The number of UK students tak-
ing arts subjects has also plummeted 
in recent years, leading to what the 
Guardian  called a “ creativity crisis ” 
in state schools. Since 2010, enrol-
ment in arts GCSEs has  fallen by 40%  
and the number of arts teachers has 
declined by 23%.

 Research last year  found that  about 
half of all A-level students took at 
least one humanities subject a decade 
ago. But by 2021-22, that had  fallen 
to 38%,  with the proportion taking 
arts subjects  such as music, design 
and media studies     dropping to      24% . 

 People working  across arts and cul-
ture industries  said that perceptions 
of the  sector as inaccessible to work-
ing-class people and the rising cost 
of being an artist were discouraging 
a generation .

 Knight said: “I think the real prob-
lem is that working-class people look 

at the arts and think this isn’t some-
thing that people like me do .  There 
is a perception across the board that 
there is something about the arts that 
is unattainable.”

   Meadows, the director of This Is 
England,  said the kind of schemes 
and courses he had access to as a 
young artist  were now  rare. “The 
projects that existed and were open 
to me have vanished from so many 
places .”  

                     Happy Valley’s showrunner, Sally
Wainwright,  said: “When I was a kid, I 
remember my dad saying to me ‘Peo-
ple like us don’t become writers ’. He 
was a headteacher and a senior lec-
turer at a polytechnic, but he still 
thought that people like us didn’t 
make money out of writing.”

Recent research by Netfl ix found 
that nine in 10 working-class parents 
would  discourage their children  from 
pursuing a  job in fi lm and  TV because 
they  did not see it as a viable career.

 The artist  Larry Achi ampong   said 
access to higher education in the arts 
 was too expensive and an “impossi-
bility” for many.  “When you look at 
the rates that people must pay to get 
on degree-level courses and above, 
it’s no wonder that many drop off  dur-
ing said courses or even afterwards 
should they graduate. The game is 
rigged.”

Darling, the  2023 Turner prize win-
ner ,  said  the wider issue of access to 
the arts for working-class people was 
rooted in a lack of government sup-
port and shrinking of the welfare 
state. He added: “    The Britpop acts 
and the Young British Artists didn’t 
pay for school, they lived on the dole 
and had housing benefi ts – that was 
their government patronage.

“Now there’s wage labour and the 
housing crisis, and the welfare state 
has become increasingly diffi  cult to 
access. I was able to access the last 
gasps of that system, including work-
ing tax credits, while university loans 
hadn’t ballooned to the amounts we 
see now.”

 The award-winning  playwright 
Beth Steel  said she was able to get a 
foothold in the world of theatre by 
securing a place as a live-in prop-
erty guardian in London where her 
rent (including all bills) was £135  a 
month. That allowed her to work on 
her breakthrough play, Wonderland, 
about the mining community where 
she was raised in  Nottinghamshire.       

                 The culture  secretary, Lisa Nandy, 
said : “Who tells the story determines 
the story that is told. So if you don’t 
have a diverse workforce in the arts 

‘We have to get around 
the instinctive reaction to 
working-class accents a lot 
of people have, which is that 
this is somebody who’s either 
funny or dangerous. We as 
writers and producers and 
directors can help by not 
slipping into that – so that if 
we want a quick shorthand 
for  “this person is dangerous ” 
we give them a broad 
working-class accent. Or  “this 
person is going to say funny, 
stupid things ”, we give them 
a working-class accent again. 
We can get around that. All 
we have to do is look  out of 
the  window and see what’s 
really going on and then draw 
that, make a picture of that’

‘W hat people get with 
a private education is 
confi dence, you know, and 
that’s invaluable . That’s what 
really saddens me when I go 
back  to the school  that I went 
to . I’ve met kids there who 
are interested in TV but just 
really lack the confi dence to 
do very much about it ’

 Ste ven Knight
TV writer 
and director     

Sally Wainwright
TV writer, 
director and
producer 

‘Access to higher education 
for the working classes in the 
arts is increasingly becoming 
an impossibility. When you 
look at the rates that people 
must pay to get on degree-
level courses and above, it’s 
no wonder that many drop 
off  during said courses or 
even afterwards should they 
graduate. The game is rigged’

 Larry 
Achiampong 
Artist

world, then too many people’s sto-
ries will be erased from our national 
story … As a government, we’re abso-
lutely determined that that is going 
to change.”

An Arts Council England spokes-
person said  they were confident 
“progress could be made”, and ACE 
ha d started to track social mobility 
within the organisations it fund ed. 

Additional reporting Robyn Vinter 

National

Creative industries

▲ Wealth and privilege in the 2008 
fi lm Brideshead Revisited. The cost 
of being an artist is discouraging 
many people PHOTOGRAPH: NICOLA DOV�
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 Lanre Bakare  
Nadia Khomami

 I n  recent years,  a string of 
academic reports  have 
shown  just how elitist the 
arts have become over 
the last four decades. The 
proportion of working-class actors, musicians and writers has  shrunk by half  since the 1970s, 

according to one piece of research, while another study found   less   
than one in 10  arts workers in the UK  had working-class roots.                     

       Dave O’Brien  and  Orian 
Brook  , two of the authors behind landmark studies on class and 
culture , say class is still one of the great dividers in British society. 
“Class is a tricky concept. It’s 
one of the great talking points 

around identity and how the UK 
is divided,” says O’Brien. “You see comparisons with race in the US or caste in India .”

 But while it is agreed that class diversity in the arts is inadequate,  the ways in which we measure class are always imprecise. How do we decide who is working class? Many academic surveys ask what job the biggest earner in your household did for a living when you were 14 .  But circumstances can change and so too does the person bringing in the largest wage.
If you focus on education, as  the Guardian’s analysis does, people 

sometimes point out they went to a private school on a scholarship, or that while their schooling  was 
privileged, the rest of their world was  not. Work used to be another indicator of class: teachers, doctors  

and lawyers were fi rmly middle 
class , while miners, dockers and 
nurses were working class . 

But even though fewer of those types of jobs exist in the UK now, a similar  proportion of people today consider themselves to be  working- class  as  in the 1970s . In 2023, 
the long-running  British Social 
Attitudes  survey found that  46%  of those who identifi ed as working class were  employed in  middle-
class jobs.

For the playwright  James 
Graham,   class is about much more than income and profession. “Class isn’t just money, or your parent’s listed job when you were 14, it’s 
part of the culture that forged 
you. In other words, a key part of your coding,”  he said . “Your sense of self.”

       Prominent fi gures in  arts and 
culture  have told the Guardian 
that  class background is a key 
factor  for success  in the creative 
industries. Actors spoke of the 
impostor syndrome they had felt ; playwrights struggled to fi nish 
scripts while balancing full-time 
work  to make ends meet. The 
requirement to work for  nothing 
or for very little when starting out can be harder for those with no 
parental safety net. Others felt 

‘It isn’t just about money’ 
Who counts as working
class, and why it matters

 Marcus Ryder , the  chief 
executive of  the Film and TV 
Charity , argue s – like the UK’s fi rst arts minister,  Jennie Lee  – that 
representation in the arts matters because culture is a crucial part 
of a healthy society. “It is not a 
‘nice to have’ or an ‘act of charity’ to employ more people from 
working-class backgrounds,” he 
 says. “Film and television is how we understand the world. From 
dramas to current aff airs, even  
quizshows  – they all illustrate 
which information is deemed 
valuable in society .”

 The Sutton Trust recently put 
forward ideas about how the 
situation could be improved, 
so that the arts become more 
representative of the UK 
population. It called for  measures to improve access to the arts, 
introducing an “arts premium”– 
meaning schools would pay for arts opportunities such as music lessons – and ensuring that conservatoires and creative arts institutions that receive  state funding were banned from charging for auditions. It also suggested socioeconomic inclusion should be a condition of employers receiving arts funding, and that 

unpaid internships lasting more 
than four weeks should be banned.

One of the consistent messages from Labour in  recent years is 
 its goal of making the arts more 
accessible.   Keir Starmer        told the 
 party’s pre-election creatives 
conference last year: “The creative arts shouldn’t tell working-class 
kids to ‘know their place’. They 
should help them fi nd their place in the world.” 

Since Labour took offi  ce, the 
culture secretary,  Lisa Nandy , has promised to  make access to the arts more equitable .

 But that will require money, 
and the playwright  Beth Steel  
says current schemes aimed at 
supporting early-career artists 
lack funds.  This week  Nandy  
announced £270 m in funding  for England’s “crumbling” cultural 
infrastructure. A third of the money was allocated at the budget for 
capital spending and the rest came from new rounds of existing funds. But Arts Council England funding is still static, with no sign of a 
real-terms increase, and schools 
 urgently need support for creative subjects. Making the arts more 
accessible will take  a lot of money and even more determination.                  

‘For an enormous amount 
of time, funding bodies have 
ignored this, and if you are 
giving out money and not 
factoring in class then the 
institutions you fund will 
ignore it as well, because 
they’re not being asked to 
measure it ’

Beth Steel 
Playwright

lost in the bureaucracy of funding applications while their middle-
class peers seemed to navigate the same systems with ease. 

Despite working-class 
communities becoming more 
diverse,  stories  told about them 
can often   employ  well-worn tropes.                 The tag  “ poverty porn ” hung over the UK’s  television output for years, while contemporary  shows about working-class art are criticised for  not being authentic .

‘The problem with arts 
participation and diversity is 
that there is no welfare state 
any more. Britpop and YBAs 
didn’t pay for school, they 
lived on the dole and had 
housing benefi ts – that was 
their government patronage. 
Now the welfare state has 
become increasingly diffi  cult 
to access ’

Jesse Darling 
Artist

 ▼  The Peaky Blinders stars  Cillian 
Murphy  (left) and  Tom Hardy  both 
attended fee-paying schools 
PHOTOGRAPH: ROBERT VIGLASKY/BB�
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ñ In March, Matthew Pearce pitched and produced 
a Today in Focus episode on the UK’s first 
drug consumption clinic, offering a nuanced 
look at harm reduction in Glasgow. 

	ñ Current bursary recipient Sundus Abdi 
interviewed director Warda Mohamed 
and actress Kosar Ali about their award-
winning short Muna, exploring themes of 
teenage dreams and dislocated grief.

	ñ Isaaq Tomkins, currently studying multimedia 
journalism at Manchester Metropolitan 
University, has been putting skills acquired in his 
participation in the 2024/25 bursary scheme into 
practice by producing a documentary with peers 
exploring Britain’s oldest tradition, May Day. 

These successes are a testament not only to 
the opportunities made possible through 
the bursary scheme, but to the exceptional 
talent of those rising through it.

Bursary alumni
Our alumni continue to go from strength to 
strength across the industry, with the majority 
of recipients from throughout the 35-year history 
of the bursary still working in journalism: 

	ñ 2022/23 recipient Nyima Jobe completed her 
nine-month editorial contract in June and joined 
HPCi Media’s Cosmetics Business as a copywriter 
and editor, covering news and features in the 
beauty sector. In June 2025, she returned to the 
Guardian working as Commercial Audience Editor.

	ñ Aneesa Ahmed, after completing the 2022/23 
bursary scheme, took on a part-time role at 
Resident Advisor—reflecting her passion for 
music—while continuing to write for the Guardian. 

	ñ Lucy Knight, a former Emerging Voices Award 
winner, is now a features writer at the paper.

Other alumni continue their careers at the 
Financial Times, The New York Times, Forbes, BBC, 
Politico, Sky News, the Daily Mirror and more. 

“I feel more confident 
reaching out to people, 
pitching ideas and 
interviewing. My mind has 
opened to other aspects 
of journalism that I hadn't 
considered prior to this 
scheme which has made me 
more adaptable and flexible 
with where my skillset 
could take me in the future.”
Sinéad Campbell
2024/2025 Scott Trust 
Bursary recipient

Previous award winners Daniel Lavelle, Elsie McDowell and Lucy 
Knight discuss diversity in journalism at our annual award ceremony.
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Emerging Voices Awards
This year we relaunched our political opinion–
writing award with a new name that makes the 
purpose of the award clear: to celebrate young voices, 
fresh perspectives and excellent journalism in the UK. 
In May, we celebrated April O’Neill 
and Ibraheem Mockbel as winners at our annual 
ceremony. Samai Nyirenda, Harriet White and 
Grace Winchester were named as runners-up.

April’s winning piece focused on the impact of false 
and harmful content online. She blended storytelling, 
policy insight and advocacy, and sparked widespread 
engagement, receiving over 41,000 page views 
and more than 150 reader comments. Readers 
praised the article’s relevance and relatability—one 
commenter praised the “brilliant article”, reflecting 
that “there are many adults who believe a lot of 
misinformation which is dangerous and seriously 
concerning.” Judge Hugh Muir said the piece “pulled 
off the brilliant trick of making us think afresh 
about a subject we thought was already familiar.” 

Ibraheem's work focused on Europe’s youngest 
city, Birmingham, and the impact of cuts 
to youth services. His thoughtful, solution-
driven piece received over 14,000 views, 
with judge Suzanne Warr praising his vivid 
language and clear analysis: “A lovely turn of 
phrase… such a promising piece of writing.” 

In memory of...
The award remains in memory of Hugo Young, a 
celebrated political journalist and columnist known 
for his unwavering integrity, clarity and passion 
for independent journalism. Former Guardian 
Editor-in-chief Alan 
Rusbridger described 
him as “a journalist 
who could provoke a 
welling of trust by the 
simple power of his 
writing.” He embodied 
the values of The 
Guardian Foundation, 
championing truth, 
independence and 
public interest.

April O'Neill collecting her Emerging Voices Award and meeting 
Guardian journalists Polly Toynbee (left) and Jenny Stevens (right).

Ibraheem Mockbel collecting his award.
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80% 
of Fellows now 
feel equipped 
with the skills 
needed to 
produce podcasts 
independently

Global press freedom is being 
eroded  faster than ever.
Around the world, independent journalism is 
under pressure from repressive regimes and 
unsustainable business models struggling to 
keep up with technological change and growing 
constraints. This is leaving a vacuum in which 
disinformation and propaganda thrive.

We are committed to fighting this. By tapping 
into the Guardian’s expertise and working with 
local partners, we offer sustained support for 
media organisations under threat. Our approach 
goes beyond newsroom training—we mobilise 
expertise from across the Guardian and wider 
media industry’s editorial, technology and business 
teams to co-create practical, long-term solutions.

To date, we've supported 
over 400 journalists from 14 
countries, including Turkey, 
Ukraine, India and Syria.

Podcasting
In collaboration with the University of Essex, we 
established the Essex Media Fellowship, supporting 
10 Indian journalists to spend three months in the 
UK developing their podcasting and storytelling 
skills. Through tailored training, expert mentorship, 
networking opportunities and hands-on support, 
Fellows received a comprehensive foundation in 
podcast production, including interviewing, social 
media strategy and sustainable business models. 

The Guardian Foundation played a central role 
in delivering this training and continued to 
support Fellows as they developed multi-episode 
podcasts during and after the programme.

Media 
viability

Why are we working in India?
	ñ With widespread violence and harassment 

against journalists, highly concentrated 
media ownership and reliance on 
government advertising and funding, 
press freedom is in crisis in India. 

	ñ The industry is dominated by 
upper-caste Hindu men, narrowing 
perspectives in the media.

	ñ Despite these challenges, and with 
our support, journalists continue to 
innovate and expand into new formats 
like podcasting, reaching new audiences 
with underreported stories. 

The impact of the Media Fellowship has been 
significant: seven out of 10 Fellows successfully 
published their podcasts and video episodes, 
collectively attracting more than 450,000 
listens and views. All participants reported 
marked professional development and a clear 
commitment to continue podcasting.  

The Fellowship’s influence also helped to 
catalyse lasting transformation within the 
wider media landscape, with five Fellows 
introducing organisational changes within 
their media outlets after their participation, 
either by launching new podcasting divisions 
or expanding existing multimedia teams.

450,000
listens and views so far

Podcasts have had
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A number of the Fellow’s podcasts have already 
been published, highlighting important and 
interesting issues and gaining momentum 
in India. Many of them focus on local issues 
or issues related to minority groups in 
India, where stories often go untold. 

	ñ Shaheen Abdulla published several episodes 
of Khakiland, a podcast series looking 
at incidents of police brutality against 
Muslims in India. Abdulla hopes to develop 
a related newsletter and second series of 
the podcast. Each of his published episodes 
have accumulated roughly 1,000 listeners. 

	ñ Vaibhav Kumar Karan published his video 
interview series examining different aspects of 
life for the lower castes in India. The most popular 
episode gained over 48,000 views as of the 
publication of this report. He is currently adapting 
the episodes for podcast format release soon.

	ñ Amir Abbas published episodes of Bihar 
Halt, looking at the history of the region of 
Bihar, with a focus on what can come after 
historical caste discrimination, economic 
exploitation and political conflict.

	ñ Vrinda Sharma published episodes of Podcast: 
Junction, speaking to people who work in sectors 
that are often overlooked. These episodes have 
so far garnered over 200,000 plays on YouTube.

	ñ Ruchika Sharma published a trailer and 
episode of her Zubaane Tareekh series, 
creating songs about the history of India to 
tackle misinformation and false nationalistic 
narratives. She has been working with a 
producer to compose and record a full suite of 
songs and intends to produce a second series.

	ñ Shoaib Daniyal published multiple episodes of 
Scroll Adda with Shoaib Daniyal, as well as several 
videos covering different topics, including the 
recent India-Pakistan conflict and a look back at 
the Delhi riots. The series contributes to building 
the overall multimedia capacity of Scroll, an 
independent digital news publication in India.

Four years in Turkey
Our Incubator for Independent Media project works 
with local partner NewsLabTurkey to provide 
opportunities for Turkish media professionals to 
develop their own projects, as well as upskilling 
media leaders, producing valuable learning resources 
and conducting research into the media sector.

100% of trainees improved their 
journalism skills and knowledge 
and created a new product or 
concept for their organisation. 
Over the past four years, the programme has 
addressed critical challenges faced by Turkish 
media, including government control, censorship, 
economic difficulties, and the lack of independent 
voices in journalism. The collaboration sought to 
build the capacity of high-quality independent 
Turkish media, contributing to the development 
of a stable and fair democracy where media 
informs and empowers civil society, influences 
decision-making, and holds power to account. 

The project, funded by the Swedish International 
Development Cooperation Agency (Sida), was 
completed in 2024/25. Independent evaluation 
found that the long-term nature of the project 
created a stronger relationship between the 
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delivery team and the participants, enabling more 
dynamic and relevant support to be delivered 
as their needs changed over time. Through the 
project new peer connections and support networks 
were built and existing ones strengthened, which 
ultimately strengthens the sector overall.

The project established mentoring and knowledge-
sharing connections and developed a library of 
free educational content, but more is needed to 
meet the long-term needs of media organisations 

who continue to face challenges in Turkey. Visit 
our website to learn more about how you can 
support us to continue our work in this sector.

The Incubator for Independent Media in Turkey offered:

These components equip Turkish journalists, especially  
freelancers and early-career professionals, with the  
technical, editorial, and entrepreneurial skills necessary to 
produce sustainable, ethical, and professional journalism.

Building local  
expertise

Training of 
Trainers (ToT)

A week of workshops 
and newsroom 

visits for regional 
journalists

Regional 
Academies

Training, 
mentorship and 

microgrants

Incubator Knowledge 
Exchange Week

International 
networking and 

collaboration

Independent 
analysis of the 
Turkish media 

landscape

Research Hub

Accessible  
support for media 

organisations

Free online 
resources

We reached

229
through the project

media professionals
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Financial 
summary

Unrestricted 
funds

Restricted 
funds

Total for 
2024/25

Total for 
2023/24

Income £1,272,471 £177,629 £1,450,100 £1,917,226

Expenditure (£1,407,328) (£264,584) (£1,671,912) (£1,824,253)

Funds movement (£134,857) (£86,955) (£221,812) £92,973

Total funds  
brought forward £340,756 £203,110 £543,866 £450,893

Total funds  
carried forward £205,899 £116,155 £322,054 £543,866

2024/25 2023/24

Debtors £42,596 £73,904

Cash at bank and in hand £336,538 £576,116

Gross assets £379,134 £650,020

Creditors: amount falling due within one year (£57,080) (£106,154)

Net assets £322,054 £543,866

Please refer to our Annual Report and financial statements for more detail.

Balance sheet

Financial activities
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Our volunteers, friends and funders 
help us make a difference to the 
media literacy of children and young 
people, empower underrepresented 
and aspiring journalists, and support 
media organisations working in 
difficult contexts. We could not 
do our work without them. 

Thank you to our funders
We rely on the generosity of our funders to  
continue our world-leading programmes.  
We are immensely grateful for their support.

Arsenal Foundation 

The Scott Trust

DMF Ellis Charitable Trust

Garfield Weston

George Cadbury Fund

Golden Acre Foods

Grantham Yorke Trust

Maldita

Maybrook Properties

Ofcom

Sida

Stichting Benevolentia

Hull Family Foundation

University of Central Lancashire

University of Essex

William A. Cadbury Charitable Trust 

And thank you to all the individuals who 
have made a donation in 2024/25.

Thank you to our partners
Birmingham City University

City St George's, University of London

CORRECTIV

Dataninja

deCheckers

Goldsmiths, University of London

Leeds Trinity University

Maldita

Manchester Metropolitan University

National Literacy Trust

NewsLabTurkey

Oliver Wyman

PSHE Association

Reggio Children

The Guardian

University of Birmingham

University of Central Lancashire

University of Essex

University of Liverpool

University of Sheffield

And thank you to all individuals who supported 
us with their expertise free of charge in 2024/25.

Your 
support
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Champion systemic change 
by engaging with the UK 
government, educational 
bodies, and regulators 
on education reform and 
journalism’s future.

Rising to the challenge
Right now, our programmes are ready 
to scale up. The demand for our work is 
growing, but our resources are limited. 
That’s why we need your support. 

With your help, we could 
do so much more:

Bring our free news literacy 
programme to more UK 
state schools and work 
with every teacher training 
college across the UK, 
equipping future educators 
to teach news literacy from 
day one of their careers. 

Offer more awards and 
bursaries, giving young 
and underrepresented 
voices a platform and 
support to tell the stories 
that matter to them.

Expand our work to new 
countries, prioritising regions 
where media is under threat, 
where democracy is fragile, 
or where misinformation is 
impacting people's voting 
behaviour and understanding 
of current issues.

Localise and adapt our 
resources, supporting 
young people in 
classrooms worldwide.

Create free online content, 
giving more young people 
easy access to journalism 
professionals and tools 
for navigating today’s 
media landscape.

Increase support for 
journalists where we 
already work. 

Build a global network 
of resilience, connecting 
independent media 
organisations to share 
expertise, support each 
other, and amplify 
their work beyond 
our programmes.

Launch a ‘masterclass’ 
series for young people, 
connecting them with the UK’s 
top journalists and offering 
workshops and career insights.

Scan the QR code to make a one-off or regular donation.
Or get in touch at info@theguardianfoundation.org  
to find out how you can help us go further.

Every donation helps us grow, from reaching more schools 
and training more young journalists, to strengthening 
independent journalism where it’s needed most.
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Our purpose is to promote global press 
freedom and access to liberal journalism.
By engaging with audiences and educators, in schools 
and communities, our media literacy work tackles 
disinformation, enhancing people’s ability to critically 
evaluate news. Through training, mentorship, bursaries 
and career guidance, we facilitate opportunities for people 
from underrepresented backgrounds to use their voice 
and agency and be included in the media. By collaborating 
with fellow journalists and news organisations operating 
in areas that challenge their viability, we foster their 
capacity to engage people with fact-based journalism.

Contact us
The Guardian Foundation, Kings Place, 90 York Way, London, N1 9GU
Email: info@theguardianfoundation.org
Instagram: @guardian_foundation
LinkedIn: The Guardian Foundation
Facebook: @TheGuardianFoundationUK
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